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In memory of Geir Kjetsaa
1937-2008

Early in the morning, June 2nd, on his 71st birthday Geir Kjetsaa passed
away.

Once, in the late 1970ies, when I came to Stockholm to see Nils Ake
Nilsson, I found him with professor Eigil Steffensen of Copenhagen. They
said: “We have been talking about your colleague Kjetsaa, it is so
discouraging. However, now we have decided not to pay attention to him
any more and concentrate on our own activity.” Of course they were
joking, both being skilled, talented and prolific scholars. But Kjetsaa
could — against his own will — discourage other scholars who never could
dream of keeping pace with his working speed. “When other people
appear at the university in the morning I already have half a day’s work
done,” he used to say.

The output of this persistent activity is impressive; the bibliography of
his works counts about 600 items. His first article on Dostoevsky, a
review of his teacher Erik Krag’s monograph Dostojevskij (English
translation 1976: Dostoevsky: The Literary Artist) appeared in 1962, and
the next ones only in 1968 and 1971. In fact, as a young scholar Kjetsaa
wrote much more about other Russian writers and in 1970 defended his
comprehensive study of Evgeny Baratynsky’s life and work for the degree
of doctor philosophiae at Oslo University. But from the beginning of the
19701ies and onwards we find one or more works on Dostoevsky almost
every year. Thus, in 1977 his first book (in Norwegian) on the writer
appeared — Dostojevskij og Tolstoj, followed in 1980 by Lutring gjennom
lidelse (“Purification through suffering”), an analysis of The Brothers
Karamazov. Then, in 1984, came his first treatise for the international
audience, Dostoevsky and His New Testament — a small book (81 pp.) of
great importance, where Kjetsaa presents a scrupulous investigation of the
different marks that Dostoevsky made in his copy of the NT, the one he
got in Tobolsk in 1850. And already the following year came Kjetsaa’s
main work on the writer, Dostojevskij — et dikterliv (English translation
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1987: Fyodor Dostoyevsky: A Writer’s Life), according to Victor Terras
“the best “life and work” treatment of Dostoevsky in any language”.' And
that is not all, this book opens a splendid row of literary biographies, all
based on thorough research: Gogol (1990), Gorky (1994), Tolstoy (1999)
and Chekhov (2004).

These works show that Kjetsaa concentrated on the renowned Russian
classics, just like his teacher. But in one respect he markedly departed
from Erik Krag’s scholarly practice — by introducing statistic analysis of
computerized material. The most remarkable achievement in this field is
undoubtedly his participation in the debate on the authenticity of the first
(and best) part of Sholokhov’s The Quiet Don. However, also Dostoevsky
scholarship has profited from Kjetsaa’s involvement with the computer,
which resulted in the book Prinadlezhnost Dostoevskomu in 1986.

From a man with such a long inventory of original scholarly works
and full teaching obligations, carried out with the outmost
conscientousness, one cannot expect still more. But in fact Geir Kjetsaa is
the 20th century’s most prominent Norwegian translator of Russian
literature, having given his compatriots Russian poetry, plays, short
stories and novels in their mother tongue: Baratynsky, Gogol, Ostrovsky,
Chekhov, Bunin etc., etc. — but first and foremost the two giants of
Russian prose. When the 29 volume edition of Dostoevsky’s collected
works was launched in the 1990ies no less than 10 volumes, including the
novels The Idiot, The Possessed and The Brothers Karamazov were
translated by Geir Kjetsaa. And after this exploit he took upon himself
another heavy task, a complete translation of Tolstoy’s War and Peace (4
vols., 2001-2004), as all the previous Norwegian versions were more or
less incomplete.

But having brilliantly completed this task he said: “I am afraid War
and Peace was too much for me.” In fact his last years became sad and
unproductive, and the 2007 Dostoevsky symposium in Budapest he was
not able to attend. The IDS has lost an energetic and competent vice
president and a brilliant lecturer, its members a warm and loyal friend and
a colleague always willing to help by word and deed.

Erik Egeberg Universitetet 1 Tromso

! Victor Terras: The Idiot. An Interpretation. Boston 1990. (Twayne Masterwork
Studies. Ne 57.) P. 99.
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Pano ytpom 2-ro urioHs, B neHb cBoero 7l-jetusi, ckoHuaics I'eip
Xerco.

Onnaxasl B 1970—e roapl, npuexaB B CTOKIrojibM Ha BCTpEUy C
Hunec—Oxe Hunbcconom, s 3actan ero BMecTe ¢ mpodeccopoM
Konenrarenckoro yuuBepcutera Oiruinem Creddencenom. Onu
ckazanu: «Mpbl obOcyxknanu TBoero komuiery I'eiipa Xerco, 3TO Tak
obOeckypaxuBaroiie. OaHaKo, TeNepb MbI PEIIMJIA Ha HEro OOJbIIEe He
oOpamaTh BHHUMAaHHS, a BMECTO TOTO COCPEJIOTOYMUTHCS Ha CBOEH
cobcTtBeHHOU pabore.» OHH, KOHEYHO, UIyTWIW;, BeIb 00a ObUIH
UCKYCHBIE, OJIapeHHbIe, MIIOA0BUTHIE yueHble. Ho XeTco Mor — cam Toro
HE XKejasi — OKa3blBaTh OOECKYpaKMBAIOIEE BO3JCHCTBUE HA APYTUX
YYCHBIX, HE YCIEeBamOMmMX 3a ero paboumm temmnom. «Korma npyrue
OPUXOJAT B YHHBEPCUTET YTPOM, s YK€ mpopaldoTan TMOJJICHb,» OH
TOBOPHIL.

Pe3ynbTaT 3TOM YMOpHOW NEATEIBHOCTH BHYIIMTENIECH; CIHUCOK €ro
onmyOIMKOBaHHBIX paOoT HacuuThiBaeT oK. 600 HOomepoB. Ero mepmas
ctathsi 0 JIoCTOEBCKOM, pelieH3Uss Ha MOHOrpa(uio €ro yuurens Jpuka
Kpara Dostojevskij (n3nanne Ha aHTIMCKOM si3bike Dostoevsky: The
Literary Artist, 1976 r. ), Obuia Hamedarana B 1962-om romy, a
CJIEIYIONINE TOSBUIUCH TOJBKO B 1968—0oM u 1971-om. Jlesno B Tom, 4TO
MOJIOZION y4eHbIH XeTco mucai O0MbIlIe O IPYTUX PYCCKUX MHUCATENsX, B
1970—om romy 3alMTHB CBOIO OOBEMHCTYIO JOKTOPCKYIO JUCCEPTAIHIO O
®U3HU U TBopuecTBe EBrenus bapateiHckoro. Ho naumnas ¢ 1970—x
TOJIOB Mbl HAaXOJHWM IOYTH €XKETOJHO OJHY paloTy (WM HECKOJIbKO
pabot) u o JlocroeBckom. Takum oOpazom, B 1977—0M roay BhIIILIa €T0
nepBasi KHUTa (Ha HOPBEXKCKOM SI3bIKe) O mucarene — Lutring gjennom
lidelse («OuullleHre Yepe3 CTpajaHuE») — HUCCIEJOBAaHUE pPOMaHa
bpamwvs Kapamaszoswvl. 3atem, B 1983—0M roqy, MOSABUIIOCH €T0 MEPBOE
UCCJIeIOBAHNE, HA3HAUYEHHOE /I MEXIYHApOJAHOW ydeHOM myOiuke,
Dostoevsky and His New Testament («JloctroeBckuii u ero Hoblit 3aBeT»)
— wHeOospmmas (B 81 c¢rp.), HO OYECHb BaXKHAs KHUTA, B KOTOPOH
paccMaTpUBalOTCsl 3aMETKW, BHeCeHHbIe B 3k3eMiuisip HoBoro 3asera,
nonyueHHbld JlocroeBckum B TobGoascke B 1850—om romy. M yxke B
caenyromeM, 1984—om, roay BbIIET B CBET TJIaBHBIA Tpya XeETCO O
HoctoeBckom, Dostojevskij — et dikterliv («JlocToeBckuii — KU3Hb
nucaresish», MepeBOJIbl UMEIOTCA Ha HECKOJbKUX S3bIKaxX), MO MHEHUIO
Buxkropa Teppaca «Hanmy4mass TpakToBKa [J0CTOEBCKOrO KaHpa «KU3HU
M TBOPYECTBA» HA JIFOOOM s3bIKe». M Mallo TOro, KHHTa 5Ta OTKPHIBACT
peKpacHblil pan Ouorpaduii nucarenen, 0a3upymUXca Ha CKPYIYJI€3HOU
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uccnenoBarenbckoit padore: I'oross (1990 r.), T'opbkoro (1994 r.),
Tosctoro (1999 r.), Uexona (2004 r.).

OTU TPyIbl TMOKa3bIBalOT, 4YTO XETCO, CieAys IPUMEpPYy CBOETO
YUUTENS, 3aHUMAJCA TPEkKIE BCEro 3HAMEHUTBIMU  PYCCKHUMU
KJlaccukaMiM. B OJHOM JK€ OTHOIIEHWH OH, OJHAKO, OTYETJIMBO
pacxoaMTCcsi € Hay4yHOM mpakThkod Opuka Kpara, a uUMEHHO B
IPUMEHEHUU CTaTUCTUYECKUX METOJI0B B o0paboTke
KOMITIOTEpU30BaHHBIX MaTepuanoB. M3 ero pabor B 3Toit obinactu 6e3
COMHEHUSI HauOOJbIIIee BHUMAHUE MPUBJIEKAIOT T€, KOTOPHIE CBS3aHBI CO
ciopoM 00 aBTopcTBe TmiepBor (u Jsyumiei) uactu Tuxoeo [loua
[ITonoxoBa, HO cBoel kHUron «lIpuHamiexnocts JlocroeBckomy» (1986
r.) XeTco cieajl HEMaJIOBAKHBINA BKJIAJ U B JOCTOCBCKOBECHUE.

OT yenoBeka, HAMKMCABILIETO TaKOW JUIMHHBIN Psii HAYYHBIX TPYIOB U
K TOMYy XK€ J0OpOCOBECTHO HECIIEro TMOJHYI MPEenoaBaTebCKyIO
00s13aHHOCTh, MBI HE B MpaBe OXujaaTh emie Oonbiie. Ho okaswkiBaercs,
yto ['eiip Xerco — B 20—0M BEKE caMblii BBIJIAIOLIUICS MEPEBOTUUK C
PYCCKOTO Ha HOPBEKCKHM, TaBIIMII CBOUM COOTEYECTBEHHUKAM PYCCKYIO
JUPUKY, ApamMaTypruro, paccka3bl 1 pOMaHbl: COUMHEHHS bapaTbIHCKOrO,
I'orons, OcTtpoBckoro, UexoBa, byHuHa u T. 1. — HO B MEPBYIO OYEPEID
MPOU3BENICHUS JIBYX BEJIMKaHOB pycckoil mpo3bl. Korma B 1990—e roasl
CTaJO0 BBIXOJUTH TIONHOE coOpaHue counHeHud JlocToeBckoro Ha
HOPBEXKCKOM s13bIKe, Iiebie 10 ToMOB, BKiIo4Yass poMansl Mouom, becvl n
bpamvs Kapamazosevl Oblu miepeBesieHbl MeHHO I'eiipom Xerco. A mo
COBEpIIEHUU S3TOrO MOJBHUra OH B3SJICA 3a HOBYIO KPYIHYIO 3ajauy,
noJiHbli nepeBof «BoiHbel u mupa» Tosncroro (4 toma, 2001-2004 rr.),
3Hasi, 4YTO BCE MPEKHUE Bepcuu 00Jiee WM MEHEE HETIOTHBI.

Ho Onectsiiie BBIMOMHUB 3TO 3aJlaHKe, OH cKa3ai: «boroch, 4TO MeHs
ciomMuwiu Botina u mup.» VI 1eACTBUTENBHO, MOCIEIHUE TOJIBI €TI0 KU3HU
OKa3aJUCh TPYCTHBIMH U HEIUIOJIOBUTHIMH, a Ha CHUMIIO3UYM IO
HocroeBckomy 2007-ro roga B byaanemre oH yxe HE CMOT npuexaTtsb. B
HeM MexayHapogHoe O6miectBo J[0CTOEBCKOrO MOTEPSIIO JEIBHOTO U
YMEJIOr0 BHUIICTIPE3UJICHTa, a WICHbl OOIIECTBA — COYYBCTBEHHOTO HU
BEPHOTO JIPYyTa, KOJIJIETY BCEr/la TOTOBOTO K OMOIIH CJIOBOM U JIEJIOM.

Erik Egeberg Universitetet 1 Tromso

! Victor Terras: The Idiot. An Interpretation. Boston 1990. (Twayne Masterwork
Studies. Ne 57.) Ctp. 99.



